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LECCE, THE CITY OF BAROQLE,
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I'M SERIOUS,

CATIA, YOU'RE
\ ALWAYS SO
PESSIMISTIC!

WITH A VOICE LIKE YOURS... WHAT'S THEW

APV YOUIRE THE ONLY ONE IN THE YOF HAVING A BEALITIFLIL
ENTIRE CONSERVATORY WHO A VOICE IF ANXIETY PARA-

// “IN_CAN TRULY STAND OUT/ LYZES ME WHEN T HAVE

TO PERFORM?

L AT R 1 LY

fl ALMOST EVERYONE LAUGHED AT ME/|




SINGING IS EVERYTHING TO
ME. MUSIC IS MY LIFE...

_
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YET, IN FRONT OF ALL THOSE
EYES, MY HEART RACES WILDLY,
MY MIND GOES BLANK!

I WON'T S!NG\
AGAIN, NOT FOR
OTHERS

R
)I

YOU wiLL,




¥CaTIA, YOU HAVE:
/' AN INNATE TALENT.
|youe PEQFOQMANCES
€\ OLIRING PEHEARSALS 5'/
ARE FLAWLESS, /12
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OVERCOME IT... {1
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THE FEAR OF FA- EF \
" (cING AN AuDIENCE 4 '~. \4 —-—-———
15 A COMMON &

STRUGELE AL QAT e
FOR MANY! N e A

REMEMBER

1 [WHEN T TALKED
ABOUT TITO
SCHIPA IN




OF COURSE, :
I REMEMBER IT
LIKE IT WAS
YESTERDAY!

INSIOE HERE,
YOU'LL FIND EVERY-
THING YOU NEED!




,_ —isten 10 17 caeruL
Vs — LY, LUNTIL IT BECOMES
/ ) A PART OF You!
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. WHO MANAGED TO BECOME THE

LS
EREATEST TENOR IN THE WORLD! r"\‘\“
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IN THE MEANTIME, LET ME TELL YOU
THE STORY OF A SMALL CHILD, B0ORN
IN A BEAUTIFUL CITY IN THE SOUTH...




LECCE, SALENTO, 1888

_ ".WHEN THE ENTIQE
 |scaLze NEleHRORHOOD,

..BY THE JOYOUS RING-
IN& OF THE BELLS OF
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A BOY NAMED UMBERTO HAD
SNEAKED UP TO THE BELL TOWER,

AS TRADITION DICTATED, HE WANTED
TO ANNOUNCE TO EVERYONE THE
BIRTH OF HIS LITTLE Bi?O'Tl"h".:I?jr

RAFFAELE ATTILIO AMEDEQO SCHIPA,

THAT WAS HIS REAL NAME!

LISTEN TO
HIM CRY, HE'S
\ ADORABLE!

HIS PARENTS, LUIGI SCHIPA AND
ANTONIETTA VALLONE, WERE HUM-
BLE AND HARDWORKING SOLILS.




o~ |
SMALL, YES, BUT WITH A VOICE

IT. HE WAS ALWAYS CRYING, HE SCREAMED
DAY AND NIGHT, WITHOUT PAUSE.

FORTUNATELY, ONE DAY,
IT ALL STOPPED...
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.AS IF BY MIRACLE!

W%gee

(We cANTEO ONLIKEY] | H [
THIS, LITTLE SCHIPA! o _

EXCUSE ME,

DID YOU SAY
SCHIPA?

YES, THE FAMIL)
HAS ALBANIAN
ORIGINS,

[”THE LAND OF
EAGLES! T HAVE
BEAUTIFUL
MEMORIES...

WHY DOES HE
CRY SO MUCH?,

é]/"l' HE DOCTORS SAA
HE'S SICK. THIS
CHILD WILL 8E
OuR BURDEN/




SEEP HE'S

NOT CRYING
ANYMOQEZ

HAS EXTRAORDI-
NARY INTEL-

%L.IGENCE.

7 BELIEVE ME.
THIS CHILD

wiLL 8E YOUR
BLESSING!

HE JUST REALIZED
THAT HE CANNOT
WASTE HIS VOICE!
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AFTER THAT MYSTERIOUS ENCOLINTER,|| _ ~ et
TITO TRULY STOPPED CRYING. | s | s
AND THE ENT[QE NE[GHBOQHOOD
BQE‘ATHED A 5|6H OF‘ RELIEF...

AS A CHILD, HE WAS NOT PARTI- [

CULARLY INCLINED TO STUDY.

8suT WHE':N IT WAS TIME FOR MUSIC WITH MAESTQO
GIOVANNI ALBANI, HIS MOOD COMPLETELY CHANGED.

LA SONNAMBULA IS A
MELODRAMA COMPOSED
8Y VINCENZO BEL-

LINIIN 1831...
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FORM A CHOIR \\
NOW, WE'RE GOING
TO SINE IT!




THE VOICE OF THAT LITTLE 80Y STOOD f
OUT AMONG ALL THE OTHERS.

»ﬁfmmgu@ mafm @ passo lenia.
fu‘,’enm wym che fa 5pcwum..

oy move

IT WAS UNIQUE, MOVING,
CAPABLE OF TOUCHING THE
SOuL OF’ THOSE WHO LISTENED.

“HEY, YOU, WITH \
[ THE BIE HEAD...
COME HERE!

AND SO MAESTQO ALBAN[
DECIDED TO OFFER HIM
PRIVATE LESSONS!




HE CHOSE HIM AS A SOLOIST FOR AN

SULY 24, 1834 EVENT IN HONOR OF THE TEACHING STAFF, ]
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_ 1 IT WAS RAFFAELE ATTILIO AMEDEO
\ ACHIPA’S FIRST PURLIC PERFORMANCE,
HE WAS JUST TEN YEARS OLD/
Vs =77 B —
\

HIS SOLO WAS MET WITH ENTHUSIASM 8Y ALL
PRESENT. THE LOCAL PRESS ENDED UP
PRAISING HIS EXTRAORDINARY TALENT.

AN

"ABOVE ALL, THE GENERAL
ATTENTION WAS DRAWN TO A
SOLO SUNE 8Y THE STUDENT

SCHIPA RAFFAELE, WITH A CON-

FIDENT, PLEASANT, AND WELL-
PITCHED VOICE, REVEALING
EXCELLENT SINGING POTEN-
TIAL THAT SHOULD 8E
CULTIVATED IN TIME."
(LA PROVINCIA DI LECCED




DNA, AND

e

o

MUSIC FLOWED THROLIGH THAT CHILD'S
EVERYWHERE.
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L I L T f '8E QUIET
s NOW, THE
" UITTLE ONE
J&| IS GOING |
NTO PLAY"Z
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AQUAIR,
O et |

THE APPOINTMENT OF DON GENNARO P
TRAMA AS BISHOP OF LECCE MARKED |

THE FIRST MAJOR TLURNING POINT.

.J'
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.T HAVE AN IM-
Zml = 5| [ PORTANT PROPO-
f N SAL FOR YOU.

7T HAD THE PLEASLIRE X. = S
OF HEARING YOUR SON N\
SING IN CHURCH AND..,

o

*STATEVI ZITTI ADESSO, CHE DEVE SUONARE IL PICCOLETTO"
(IN SALENTINO DIALECTY
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SANENE
LET HIM ENTER

[ THE SEMINARY. e
| TWILL COVER ALL LS
\ THE EXPENSES. ) | AFTER ALL, REFLISING SUCH

AN OFFER WAS LINTHINKABLE!

-

ENTERING THE SEMINARY ALLOWED
TITO TO REFINE HIS TALENTS,

1\

THE MOST INFLUENTIAL FAMI-
LIES STARTED TO NOTICE HIM...

1 T




A NEW STAR WAS BEING BORN!

£

HOWEVER, EVEN THE GREATEST
MUST FACE THEIR FEARS...
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WITHOUT A SOCIAL
MEDIA PROFILE, IT'S
HARD TO GET NOTICED!

IT'S NOT SOCIAL

A
/) P [MEOIA THAT GENERATES \ | ~ .>
' PECOGNITION, 8UT

&
TALENT AND DeDI- TODAY, YOU HAVE ACCE:S \
N CATION. TO COUNTLESS RESOURCES. \

_— YET, YOU'RE DISTRACTED,

AFRAID OF COMPARISON, \
% SINGING IS NOT A
COMPETITION/

=

=

ﬂ L/ LUCKILY FOR
s 5[ HIM, OUST LIKE

—
YOU, HE WASN'T | _
ALONE.. A==

//Vi _ 13 . _ : T
/

EVEN TITO SCHIPA
HAD TO LEARN HOW - L

\ TO MANAGE HIS N == -
j |

EMOTIONS.




Ty 1
1903, EASTER SLINDAY.
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M UD TITO ENTRUSTED HIMSELF TO
STRICT TEACHERS, HUMBLY

LEARNING FROM THEIR GUIDANCE.,
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I maesTeo ALcesTe GERLINDA, AFTER
DISCOVERING HIM, DECIDED TO NURTLIRE
THAT EXTRAORDINARY VOICE.

HE DION'T HESITATE
TO SLAP HIM WHEN HE
MISUSED HIS VOICE.

GERUNDA IGNITED IN HIM A
PASSION FOR COMPOSITION,

e

HE LUNLEASHED
HIS CREATIVE...

TEACHING METHODS THAT, FORTU-
NATELY, HAVE BEEN LEFT BEHIND/
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..AND EMOTIONAL POTENTIAL.

IT WAS DURING THIS TIME THAT

_TITO MET EMILIA CESANO...

EMOTIONS ENRICH ART,
GIVING IT ALUTHENTICITY

BUT IT WAS ANOTHER "EMILIA" WHO
GAVE A DECISIVE PUSH TO HIS CAREER.

7

AN

EMILIA BERNARDINI MACOR, THE
LUNDISPUTED QUEEN OF SOCIAL
= INITIATIVES IN LECCE!




EnEATY NN Y Ta)

IN A@QEEMENT WITH GEQUNDA EMIL.IA

—|CESANO ORGANIZED A CHARITY CONCERT.

IT WAS A SENSATIONAL SUCCESS!
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THE MONE:Y QAISED WAS USED TO

Ay |

a

FUND TITO’S MOVE TO MIL.AN

K

 [Fae Feom ris HomeLano

AND HIS LOVED ONES...

THERE, WiTH THE QIGHT
TRAINING, HE WOULD FINALLY
8E ABLE TO TAKE FLIGHT,

g
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YOU SEEM-
ED BORED
DURING THE
|\ LESSON!

H1H
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I WAS THINKING
3 ABOUT YOUNG
TITO’S COURAGE.
BACK THEN, LEAVING
MEANT LOSING
ALL CONTACT.

MAYBE 1
SHOULD
DO THE

= I/

CALM DOWN,
CALM DOWN!
THAT’S NOT
THE POINT/

J

THAT WOULD

FROM YOUR

UST 8E RLIN-)
NING AWAY

RUN AWAY,
HE EARNED
THE RIGHT
TO 6ROW!

DON'T THINK N
THAT,ONCE HE
&OT THERE, THIN-
65 WERE EASY
FOR HIM.

IN MILAN, HE WAS FORCED TO
LIVE IN HARDSHIP, WITH NO
GUARANTEES OF SUCCESS.




THROUGH MANY DIFFICULTIES, HE
REALIZED HE COULD DREAM BI&!

|
"EMILIO
IN HIS LIFE. "PICCOLI"—

| HE INVESTED HIS FIRST SAVINGS
TO ATTEND LESSONS WITH THE

JUST LIKE HIS NICKNAME.
FATE CAN BE IRONIC!

[ He, TOO, USED OUTOATED
METHODS. SHARP PINCHES ON
- STAKE,

NOT QUITE
THERE YET/

RENOWNED EMILIO PICCOLI,

=
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HIS NEW MAESTRO WORKED R
| INTENSIVELY ON HIS VOICE, [
fl CRINGING IT TO A HIGHER LEVEL.

HIS DEBUT AT THE FACCHINETTI
THEATER IN VERCELLI,

VT
ehded;

1‘5&
" LA TRAVIATA.,

A TR TRV ]




THE AUDIENCE WAS MUNCH-

IN THAT RLNDOWN THEATER, THE
DEBUT WAS ANYTHING BUT SMOOTH,
A Sam

DESPITE THE CONSTANT CHATTER |
AND SEEDS SCATTERED EVERY-
WHERE, TITO MANAGED TO

ACHIEVE MODERATE SUCCESS.

| NEVER EIVE UP! |




AMONG THE MOST INFLUENTIAL FIGURES

..NOT ONLY DID HE
OF THE TIME WAS GIUSEPPE BORRONI, TRACK HIM DOWN,
AN OPERA IMPRESARIO FROM TRENTO. 8UT A DEEP CONNEC-
i :.':\.' IEE s T'ON GQEW QETWE"'
o . EN THEM. TITO CAME
DON'T LOOK TO SEE HIM AS A
| FOR ME. T WILL SECOND FATHER.
FIND YOU! /
\~ /] 1 )

1 WHEN ASKED TO
EVALUATE TITO.

joi,

RDS, TITO SCHIPA |
BEGAN TO GAIN RECOGNITION
BEYOND NATIONAL BOR

|

: s

1 MH:LJ
p) _|IL PIGOLETTO, MIENON, IL BARRBIERE OI SIVIGLIA, IL ODON |

bl ““|PASQUALE, LA TRAVIATA, LA SONNAMBLILA, LA FAVORITA..




LNAPLES, 1914, TEATRO SAN CARLO.
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T[TO SCHIPA MADE HIS MARK W1TH A
MEMORABLE TOSCA, CONDUCTED
QY MAESTQO LEOPOLDO N\U@NONE

THE CONDUCTOR WAS FAMOUS
il FOR NEVER ALLOWING ENCORES.

ALSANIAN, §
ONE MORE

" NOT FOR
THEM

’ALBANESE LUN’ALTRA VOLTA. MA NON PER LORO. PER ME/



PQOFESSO&
CANTIGETA
RIDE BACK?

I DION'T SEE '\
YOU IN CLASS.

A WHERE HAVE

\_YOU BEEN? /

ANOTHER
POMANTIC
GETAWAY.
| WANNA gET,

| ALWAYS PLAYED A
CENTRAL ROLE IN TITO

/)

HIS DAUGHTERS, ELENA
AND LIANA, WERE BORN FROM
HIS MARRIAGE TO ANTOINETTE

e

MICHEL D'OGOY. /

HIS BELO




EVEN ON STAGE, EMOTIONS ARE
ESSENTIAL, THEY NOURISH ART

AR SNAN
e/

Y

ITO SCHIPA AND THE TORMENTED _
WERTHER OF MASSENET, A PERFECT S
CHEMISTRY WAS BORN—AN LINBREAKABLE \\\\\\‘\“\

BOND THAT DEEPLY SHAPED HIS CAREER. - -
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| — "TITO WASN'T SUPPOSED TO SEEM LIKE WERTHER
OR EVEN 8E HIM. WERTHER HAD TO 8E TITO SCHIPA."




THERE, HE COLLABORATED WITH MAJOR FlGL-
— PES SlCH AS SCOTTISH SOPRANO MARY GAR-
| DEN AND IMPRESARIO CLEOFONTE CAMPANINI,

L

IN THE FALL OF 1919, TITO
LANDED IN NEW YORK. IT
WAS THE BEGINNING OF HIS
GOLDEN AMERICAN DECADE

F‘_ I

TITO DOESN'T
FEAR COMPETING
WITH ENRICO CA-
RUSO’'S FAME.

THE AMERICANS
\WILL LOVE HIM/

IN VERDI'S RIGO-

WHILE THE PRESS SHOWERED HIM
WITH PRAISE. HIS EARNINGS STARTED

_ T RISE AT A DIZZYING PAE.

T W




. | |

DON'T LET THE LIGHTS
{ OF SUCCESS 8LIND YOU,
THOSE WHO PUT PROFIT
BEFORE ART... _.

HE TOOK CARE OF H f
ALMOST OBSESSIVE DEDICATION, V. | A HEALTH-CONSCIOUS MAN,
EVEN STAYING SILENT FOR 24 HOURS = HE DIDN'T SMOKE, DION'T EAT
BEFORE A PERFORMANCE. \ RED MEAT, AND AVOIDED RED
N Y B N6 o R - % WINE AND STRONG ALCOHOL.

IN HIS OWN WAY, HE WAS A MAN OF SIMPLE
TASTES. HE LOVED THE RADIO, CINEMA, AND |

JAZZ—WATCHING UP TO THREE FILMS A DAY. |




HIS PERFORMANCES IN THE UK WHEN

HE EVEN THREATENED TO CANCEL
THEY PUT TOTO IN QUARANTINE/

LY HIS LITTLE MONKEY, TOTO.

HE ADORED ANIMALS, ESPECIAL- >T

S~ W A EANN

HE WAS FASCINATED BY
LUXURY CARS, THOUGH
HE WASN'T EXACTLY
A GREAT DRIVER,

TIME LABELED HIM AS A
TRUE "PUBLIC MENACE 5

A

HE COLLECTED HONORS OF ALL
KINDS. KNIGHT, GRAND OFFICER,
| COMMANDER MALIRIZIANO, THE
B (£CION OF HONOR, HONORARY
SRRY CACTAIN OF THE NEW YORK AND |
o SAN FRANCISCO POLICE...




IN 1932, MARIO BONNARD CHOSE HIM
HFI‘S g-:?&iﬁégéfﬁ%;o&;#{égh{é FOR TRE LIOMINI IN FRAC. HE ACTED
THE WORLD OF CINEMA. ALONGSIDE THE DE FILIPPO BROTHERS.
.I“}a“.fl?:""l 1
: Ek ! / |
S g A5 g I.;...
INEVITABLY, THE PRESS BEGAN . :
TO EXPRESS CONCERNS ABOUT o v O
A POSSIBLE DECLINE IN HIS VOICE. 20 N 3
= : & g
_] v 4. o (g i
W » & Vi
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BUT WHEN HIS FILM VIVERE! HIT 5
THEATERS, HE REALIZED THAT 4
THE AUDIENCE WAS ON HIS SIDE.

I [N

H THAT SMILE MADE HIM BELIEVE, FOR
A MOMENT, THAT HE WAS HAPPY.

DURING THE FILMING, HE MET
ACTRESS CATERINA BORATTO.,




WITHIN A FEW YEARS, TITO SCHIPA FOUND HIMSELF ALONE,
DISTANT FROM HIS FAMILY, WITH A BROKEN HEART.

THINGS IN LIFE DON'T
ALWAYS 60 AS WE HOPE.

i
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B0ONDS BREAK,
OREAMS SHATTER.| —

THANK 600DNESS, IN THE MIDST OF
STORMS, ART BECOMES A SAFE HARROR!

e




7 WHY IS THE
PROFESSOR
TELLING ME

IA_ALL THIS?
e

A MAGICAL PLACE WHERE WE FIND
THE STRENGTH TO RISE AGAIN! [

' 100 OFTEN, We \|
FEEL INSIGNIFICANT,

SMALL, LIKE THIS
GRAIN OF CORN.

WE NEED
A SPARK TO
BECOME

WHAT WE ARE
DESTINED
(— N\ TO g€,

O\ X
4

N WHO wouLD
7 HAVE THOUGHT
YOU WERE
50 DEEP?

I THINK TITO'S
STORY IS HAVING
A POSITIVE EFFECT
ON ME TOO!



PEACE RETURNED TO
TITO'S HEART ONCE AGAIN,

ACTUALLY, FATE ONCE
AGAIN PLAYED ITS HAND.

JOLANDA BOREGNA WAS
ONE OF HIS YOLING FANS,

SHE CAME FROM GENOA...

..AND SHE WAS MADLY
IN LOVE WITH HIM.

N = ]

HEQ STAGE NAME: WAS OIANA TITO IMMEDIATELY NOTI-
PRANDI. SHE HAD JUST STARTED CED THAT "TALL ONE/"

HER FILM CAREER WHEN SHE MET N - 7 .
HIM FOR THE FIRST TIME. .' (9 g

| L B T W |




A DEEP AND INTENSE BOND
FORMED BETWEEN THEM.
“ T Ny

_| DIANA BECAME A CONFIDANTE,
| A SUPPORT, A PARTNER IN
ADVENTURE... A GREAT LOVE.

AND LOVE REQUIRES
COURAGE AND SACRIFICES,
ESPECIALLY IN A WORLD
~| GRIPPED 8Y WORLD WAR II.

=

TO REACH THEATERS IN NORTHERN ITALY, TITO
AND DIANA FACED ALL SORTS OF DANGERS.

THERE WERE CHECKPOINTS | T
EVERYWHERE, GUARDED |

: 0 SHOW ME YOLIR

BY GERMAN SOLDIERS. | i SHOW e ou




WELL, WELL,
IT'S TENOR
TITO SCHIPA/!

I OFFER MY APO-
LOGIES, I DIDN'T
RECOEGNIZE YOLL"

CONSIDER YOUR-
SELVES LUCKY. AN
AlR RAID DESTROYED
A CONVOY THAT PAS-
SED HERE JUST
MINUTES AcO!

I




TSOMETIMES, ALL IT TAKES IS A
SMALL MISLINDERSTANDING TO
TURN LIFE LUPSIDE DOWN...

VIEL 6LUCK,
HERR SCHIPA*

A YOUNG SOLDIER, STILL
SHAKEN 8Y THE BOMQING...

..REACTED TO HIS SUPE-
RIOR’'S VIGOROUS SALUTE.

HE OPENED FIRE
ON THE CAR.

THINKING IT WAS AN
ESCAPE ATTEMPT/

600D LUCK, MR, SCHIPA.




TITO AND DIANA WERE LUINHARMED. THE
|l BLILLETS WERE INTERCEPTED 8Y THE
CAR'S GAS TANKS. JUST LUCK?

CANNOT AFFORD TO IGNORE

[ LiviNe IN AN ERA WITHOUT GREAT
CONFLICTS 15 A PRIVILEGE WE

SPEAKING OF MIQACLES ON APQ[L 18,
1q4e, TITO IR, WAS BORN, WITHOUT A
DOUBT, HIS FATHER'S BIGGEST FAN!




FACING CRITICISM IS A NECES- T

SARY STEP FOR EVERY ARTIST,
EVEN THE MOST TALENTED.

ol

"TITO SCHIPA WAS TORMENTED

FOR YEARS BY A FIERCE ENEMY
WHO TESTED HIS PATIENCE.

=~ —

THE RADIO COMMENTATOR
WALTER WINCHELL SOUGHT TO
DESTROY HIS PUBLIC IMAGE.

HE ENCOURAGED PEOPLE TO BOY-
COTT HIS CONCERTS. HE ACCUSED

ERHRAR T

RS T |

THA =
TRACTED ALL KINDS OF OPPORTUNISTS,

HIM OF BEING ANTI-AMERICAN.

L

3

i
i l ]

HE PAINTED HIM AS |
A PUBLIC MENACE. [Tl

a2 ]
9 40 00 o0
00000 10

)

TWO TTALIAN-AMERICAN GANG-
STERS APPROACHED TITO...




..OFFERING AN EXTREME SOLU-|
TION IN EXCHANGE FOR MONEY. &

=4
WORDS SPREAD
FAST AND HURT, DEAR
COMME:NDATOQE. :

BUT A BULLET
MOVES MUCH FASTER |
THAN ANY JOURNALIST

CAN RUIN.

TITO SCHIPA, WITH COLIR-
TESY AND DETERMINA- |
TION, DECLINED THE OFFER.

S

EVEN IN THE FACE OF THE HARSHEST
4 CRITICISM, ONE'S MORAL COM-
|1 PASS MUST N WAVER. NEVER!
TFEE B : F ]




1963, LISBON, TEATRO DA TRINDADE,

TITO'S FINAL ELIROPEAN CONCERT
TOOK PLACE IN THE SAME CITY

WHERE HIS SON WAS BORN,

-

A FAREWELL TO THE STAGE THAT
COULD HAVE BEEN ALMOST RO-
MANTIC—IF NOT FOR A SERIES OF
EVENTS THAT LEFT HIM ONCE AGAIN
ALONE AND AS POOR AS EVER.




DECEMBER 16, 1965, NEW YORK... ..

.TITO'S HEART SANG
ITS FINAL MELODY,
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l o B i 1 T!
TITO'S MORTAL REMAINS ARRIVED
IN LECCE ON JANUARY 3,

W= — 3 TR

IN HIS HOMELAND, HE WAS WELCOMED 8Y
THE APPLALISE OF A GRIEVING YET DEVOTED
CROWD. THEY HAD NEVER STOPPED LOVING HIM,

HIS LECCE BEDDHA CONTINUES TO |
CELEBRATE HIM AT EVERY CORNER. | |
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] LECCE, PAISIELLO THEATER,
L=

COME ON,
CATIA, THIS
IS NO TIME
TO GIVE P, _

CAN DO THIS,
I CAN DO THIS.




AND T OWE IT )
ALL TO YOU..,

QUERED YOUR
FEARS, NOW LITTLE
=\ CATIA IS READY J

W, TO G6ROW LUP,

BECAUSE DEEP
DOWN, YOU WERE







